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Artist statement

Leading up to my residency at Dieu Donné, I had just finished a 
body of large-scale ceramic wall sculptures and their respective 
floor parts. Through my sculptures, I attempt to elicit an empathic 
response along with a sense of knowing; such is my relationship 
to materiality. People often understand my work through their 
own visceral experiences: the squish of clay between fingers, the 
texture of slickrock against calloused hands, the sound of a stick 
drawing in the sand. My deep interest in all things haptic is how I 
approached my residency at Dieu Donné. 

Artistic Director Paul Wong was my mentor and guide throughout 
the process of learning the history of paper as well as its material 
capabilities. We initially began working with casting pulp for its 
resemblance to the workability of clay. I began by sculpting free-
form reliefs out of brightly colored magenta and yellow pulp- bold 
colors that are nearly impossible to achieve in ceramics. I was 
fascinated by the way the pieces warped, shriveled, and shifted 
as they dried and was curious to exploit those inclinations. While 
looking through the archives during the following studio session, 
Paul used the word “muscle” to describe the strength that thick 
applications of highly macerated cotton fiber have on a thin layer 
of abaca. This muscular force became the root of my experimen-
tation with paper pulp. 

I became captivated by the physical tension produced by op-
posing pulp recipes, as well as the formal tension that occurred 
between thick and thin, rough and smooth, bulky and fragile. I 
began piling mountains of muddy cotton pulp on freshly pulled 
sheets of thin abaca. As the thick pulp shrank, it pulled and buck-
led the abaca, creating a sheet so stressed and fragile it hardly 
performed its job of holding the sculpture together. Even now, I’m 
not sure if the abaca is holding the sculptural pulp together or the 
other way around. 

In an effort to be thrifty with my need for large quantities of pulp, 
I used bins of “garbage” pulp. Garbage pulp is composed of the 
pulp remains from every artist project made in the wet studio. 
When we discovered how this thick pulp hardened like cement 
when dry, I began to use this to adhere rocks and sticks to the 
surface of the abaca. It seemed appropriate that these sculptures 
were, in a sense, non-sites that would forever point back to their 
source. My thanks to Dieu Donné, for trusting that I would find a 
voice in their medium of choice.

      – Brie Ruias

top: Location #1 (Piedra Lumbre basin, New Mexico), 2016, Paper pulp, 
20 x 30 x ½ inch . 

bottom: Location #5 (Non-site composed of Dieu Donne Garbage Pulp 
and Sticks and Stones from Bush Terminal Brooklyn City Park), 2016, 
Paper pulp, stones, wood, 20 x 30 x ½ inches.



Above: Brie Ruais working in the Dieu Donné studio with Artistic Director Paul Wong, 
Spring 2016.

About the Artist
Brie Ruais (b. 1982, Southern California) received her MFA from Columbia 
University in 2011. Working primarily with clay, Ruais makes large-scale tiled 
floor and wall pieces that slowly reveal their process to the viewer. Often 
beginning with a mass of clay that equals her body weight, the scripted 
actions employed result in forms that speak to the movement of bodies. 
Her work has been exhibited at Nicole Klagsbrun, New York; Maccarone, 
New York; Sperone Westwater, New York; Rachel Uffner, New York; MFA 
Boston, Marc Selwyn Fine Arts, Los Angeles; Lefebrve & Fils Gallery, 
Paris; Laura Bartlett Gallery, London; Cooper Cole, Toronto; Halsey McKay, 
East Hampton; and Xavier Hufkens, Brussels. Ruais is the recipient of the 
Socrates EAF Fellowship and The Shandaken Project Residency. Her work 
is included in the upcoming publication Vitamin C: New Perspectives in 
Contemporary Art, Clay and Ceramics, by Phaidon Press as well as the 
current exhibition New Ruins at American University Museum, Katzen 
Center for the Arts, Washington, DC. www.brieruais.com

About Dieu Donné
Dieu Donné is a leading cultural institution dedicated to serving 
established and emerging artists through the collaborative creation of 
contemporary art using the process of hand papermaking. 
 

About the Workspace Program
Established in 1990, the Workspace Program offers annual residencies 
to New York State emerging artists to create new work in handmade 
paper. The primary goals of this program are to encourage emerging 
artists to explore the creative possibilities of handmade paper and 
to develop this art form through a process of collaboration and 
experimentation. The Workspace Program is presented to the public 
through annual exhibitions as well as through print, digital and online 
formats. For more information or to learn how to apply, visit www.
dieudonne.org.

Support
The artistic and educational programs at Dieu Donné are made 
possible with public funds from the National Endowment for the Arts, 
the New York State Council on the Arts with the support of Governor 
Andrew Cuomo and the New York State Legislature, the New York City 
Department of Cultural Affairs in partnership with the City Council; and 
Foundation support including: Lily Auchincloss Foundation, Milton & 
Sally Avery Arts Foundation, Inc, Bloomberg Philanthropies, The Ford 
Foundation - Good Neighbor Program, Foundation for Contemporary 
Arts, The Greenwich Collection Ltd., Horace W. Goldsmith Foundation, 
The Minnow Fund, The New York Community Trust, The O’Grady 
Foundation, The Partnership Fund for New York City, The Andy Warhol 
Foundation for Visual Arts, and the Windgate Charitable Foundation 
along with major individual support. 
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